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CURRENT EVENTS AND CONCERT 
NOTES. 
AT HOME. 


Tue Joachim Quartet, whose visit to London 
last spring was so signally successful, will 
give a series of concerts at St. James's Hall, 
under the management of Miss Ethel Robin- 
son, beginning on April 26th and ending on 


a May 15th. Six concerts, devoted to chamber 


music for stringed instruments only, will be 
given, and a seventh with the addition of the 
pianoforte. At each of the six string concerts 
three works will be given, which will be 
announced in due course. The programme 
of the seventh concert will include two violin 
sonatas—Mozart in A and Beethoven in A 
minor ; two posthumous fragments of string 
quartets—Schubert in C minor, and Mendel- 
ssohn in E major—and Brahms’s piano 





quintet. Mr. Leonard Borwick will be the 
pianist. For the first six concerts the plat- 
form will be placed in the centre of the hall, 
as was done at the Joachim concerts last 
year. 


Mr. Robert Newman has now arranged 
his programmes for the London Musical 
Festival. Mr. Ysaye’s name was removed 
from the list of conductors on account of an 
engagement in Paris made for the preceding 
day. But the difficulty has been met by a 
postponement of the Paris concert; and the 
Belgian musician will accordingly conduct 
at Queen’s Hallon the afternoon of Tuesday, 
the 29th inst. 

We may briefly note the principal features 
of the festival'ssix programmes. On Monday, 
the 28th inst., Mr. Wood will be in charge 
of the orchestra, and the principal works to 
be played will be Tschaikowsky’s “‘ Pathetic ”’ 
Symphony, Coronation March, and “1812” 
Overture, together with Beethoven's Violin 
Concerto and a concert arrangement of 
Mr. Percy Pitt’s music to ‘Paolo and 
Francesea.” Madame Blauvelt and Mr. 
Ysaye will be the soloists. Tuesday afternoon 
belongs to Mr. Ysaye, who will conduct, 
among other things, Beethoven’s C minor 
Symphony, Svendsen's ‘“ Carnival of Paris,” 
and two pieces from the “ Ring.” Mr. Hugo 
Becker is to play the solo part in Haydn’s 
Violoncello Concerto, and Mr. Ffrangcon- 
Davies will sing. On Wednesday evening 
Mr, Nikisch takes up the baton, Miss Alice 
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Nielsen and Mr. Mark Hambourg being 
vocalist and pianist of the occasion. The 
chief works in the list are Tschaikowsky’s 
Symphony in E minor and Pianoforte 
Concerto in B flat minor, with the overtures 
to ‘* Die Meistersinger”’ and ‘‘ Tannhauser.” 

Thursday's programme will be in charge 
of Mr. Weingartner, who will introduce to 
the Queen's Hall repertory his symphonic 
poem “ Vitana,” and also conduct Brahms’s 
Symphony in D and Dvorak's violoncello 
Concerto. In this last work Mr. Becker 
will take the principal part, Madame Clara 
Butt being the singer of the occasion. Fri- 
day evening also belongs to. Mr. Weingart- 
ner, who is to be represented by his sym- 
phonic poem “ King Lear,” Beethoven's 
‘“Eroica,’ and Schubert's ‘“ Unfinished ” 
Symphony are also in the programme, to 
which Mr. Busoni will add his reading of 
Beethoven's ‘‘ Emperor” Concerto. Mme. 
Kirkby Lunn is the singer at this concert. 
On the afternoon of Saturday, May 3, Dr. 
Saint-Saéns and Mr. Wood will jointly con- 
duct the Festival to its close. The French 
musician is to bring with him his overture, 
‘““Les Barbares,” his Concertstuck in A 
major for violin and orchestra, and his en- 
tr'acte, ‘* Phryné,”’a piece new to London. 
The symphony of the day will be Tschaikow- 
sky’s in F minor; while Richard Strauss’s 
“ Don Juan,” and Dr. Elgar’s ‘‘ Cockaigne” 


overture also find places in an imposing * 


programme. On this final occasion Mme. 
Ella Russell and Mr. Ysaye will be the 
soloists. ; 

Herr Kruse's chamber concerts at St. 
James’s Hall have been so well supported 
that the talented violinist has arranged to 
continue the enterprise in the autumn. At 
the last concert of the spring series, Mr. 
Kruse and his companions brought forward 
César Franck’s fine and impressive quartet 
in D, written when the Belgian composer 
was nearly seventy, but showing remarkable 
powers of thought and invention. The 
various movements were admirably handled, 
specially excellent being the performance of 
the striking scherzo. Miss Fanny Davies 
joined the string players in an enjoyable 
rendering of Dvorak’s pianoforte quintet, 
and Mr. Kruse in his firm and _ resolute 
treatment of Bach's masterly ‘‘ Chaconne” 
exhibited the qualities that have won for 
him the esteem of the musical public. 

On the 15th March concert at the Crystal 
Palace a violin and piano recital was given 
by the well-known Sauret-Sobrino combina- 
tion including Mons. Emile Sauret, violinist, 
Senor Carlos Sobrino, pianist, and Madame 











Sobrino, soprano. These week-end concerts 
at the Palace have become very popular. 

On Saturday afternoon, March 15, M. F. 
d’Erlanger gave a concert at the Bechstein 
Hall, the programme being entirely devoted 
to his own compositions. It is only a fort- 
night ago that this composer's fine quintet, 
which figured on Saturday’s programme, 
was produced at a Popular Concert. A 
second hearing confirmed the favourable im. 
pressions aroused on the former occasion. 
The quintet is a work in which are displaved 
musicianly qualities of a high order. The 
first movement especially is full of character 
and is adm'rably worked out. Played by 
the composer, Messrs. Tivadar Nachez, B. 
Squire, Emil Kreuz, and W. H. Squire, the 
quintet was received with much favour. An 
andante symphonique for violoncello was 
played by Mr. W. H. Squire, and proved to 
be an interesting and well wr.tten piece. 

Mr. Mackenzie Murdock is a Scottish vio- 
linist who seems to be extraordinarily well 
up in harmonics, and to have quite a won- 
derful power of improvisation. He plays 
the fiddle like Paganini; his variations are 
perfectly clever and his imitations of bag- 
pipes much more like than the ordinary 
attempts at playing the real thing. 

At the chamber concert given by the stu- 
dents of the Royal Academy of Music at St. 
James's Hall the ensemble class, directed by 
Mr. Emile Sauret, performed a melodious 
and interesting “‘ Novellette”’ in E, composed 
by Niels Gade for an orchestra of strings. 
Precision and animation marked the render- 
ing of each of the four movements. Miss 
Mary Dickenson, a promising violinist, ac- 
quitted herself resourcefully in two move- 
ments from Max Bruch’s concerto in G 
minor, and Miss Margaret Bennett played 
Chopin’s * Barcarolle’’ with fluency and 
neatness. Of the vocalists Miss Amy Joyner 
did specially well in Mozart's beautifui air 
‘“L’Amero,” and Miss Adelaide M. Rind's 
rendering of Gounod’s ‘‘ There is a Green 
Hill” was decidedly creditable. 

Miss Dorothy Maggs, who is a pupil of 
Herr Francesco Berger, gave a pianoforte 
recital at St. James’s Hall the same after- 
noon, and her programme was of exceptional 
interest. She introduced a charming “ Hex- 
entanz”’ of Herz Berger's, which she played 
brightly, though her greatest success was 
obtained in Grieg’s Ballade in G minor, 
which demands much intelligence and artis- 
tic conception. The audience appreciated 
the curious “ Study on Wrong Notes”’ by 
Rubinstein, which Miss Maggs, whose exe- 
cution is brilliant and faultless, played in a 





oa as ‘os 


aaonWw ee ne i. a) ae a ae ae ae a 


oO 


THE VIOLIN TIMES. 





most finished manner. Madame Amy Sher- 
win sang, Miss Ellen Bowick recited, and 
Mr. Franz Ondricek was the violinist. 

The Popular Concert at St. James's Hall 
on Saturday, March 15th,was largely attended, 
when Mr. Santley was the vocalist, and all 
the instrumental pieces, save one, in the 
programme were selected from the pro- 
ductions of Beethoven. The illustrious com- 
poser was first represented by his masterly 
Quartet in D major, the third and perhaps 
the finest of the set of six String Quartets, 
comprising his Opus 18, and which belong 
exclusively to his so-called “ first manner.” 
The work, an old favourite at these concerts, 
was capably played, Herr Ondricek, the 
Bohemian violinist, making, on the occasion, 
his first appearance at these performances 
this season, and acting as leader. The pianist 
of the afternoon was Miss Muriel Elliot, who 
was heard in Beethoven's penultimate Sonata 
in A flat major, Opus 110, a difficult work, 
her reading of which, if it did not satisfy 
every requirement, was nevertheless dis- 
tinguished by such refinement and thought 
that she was asked to play an additional 
piece, her choice falling upon one of the same 
composer's ** Bagatelles.” For the display of 
his powers as a soloist, Herr Ondricek 
selected Bach’s exacting Chaconne in D 
minor, which was given with great brilliancy 
of execution, an Aria by the same composer 
being added by way of encore. Beethoven's 
Trio in E flat, Opus 70, No 2, for pianoforte, 
violin, ar4 violoncello, with Miss Elliot, Herr 
Ondricek, and Herr Carl Fuchs as the execu- 
tants, brought the Concert to a close. 

Saturday afternoon, March 22nd, saw the 
last of the popular concerts at St. James’s 
Hall for this season, and if report speaks 
truly, they are to be revived next year under 
slightly different conditions. A _ certain 
number of the concerts will be devoted to 
ballads, and the chamber music series will 
be held once a fortnight. The quartet on 
Saturday was headed by Herr Ondricek, a 
violinist who is well known in this country, 
and he also contributed the familiar “ I] trillo 
del Diavolo,” by Paganini. Mr. Leonard 
Borwick gave a capital rendering of Mozart's 
Sonata in D, and Mr. Kennerly Rumford 
sang three of Brahms’ * Serious Songs.” 

During the American Exhibition at the 
Crystal Palace a concert of American music 
will be given on July 5 on a big Handel 
Festival scale. I think a similar perform- 
ance was successfully carried out at the 
Palace some fifteen years ago. By the way, 
M. Kubelik gives a violin recital in the 
Sydenham concert-room on May 31. 








Under the patronage of H.R.H. Princess 
Christian of Schleswig- Holstein, Miss Fanny 
Howard, Miss Wyllie Jaeger, and Miss 
Marie Stark will give two evening concerts, 
under the direction of E. L. Robinson, at 
Bechstein Hall, on April 15th and May 15th, 
assisted by Mr. Percy Such. 


Here is a list of concerts, announced to 
take place at the Bechstein Hall during the 
latter part of April :— 

April 15th, Tuesday, Mr. Kelley Cole, 
vocal recital at 3.0. Mr. L. G. Sharpe, 
manager. 

April 15th, Tuesday, the Misses Fanny 
Howard, Marie Stark, Wyllie Jaeger, cham- 
ber concert at 8.0. Ethel L. Robinson, 
manager. 

April 16th, Wednesday, Miss Ada Barnett 
and Miss Lucia Fydell, vocal recital at 8.15. 
Mr. L. G. Sharpe, manager. 

April 17th, Thursday, Miss Janet Duff and 
Miss Annie Stokes, vocal and violin recital 
at 3.0. Mr. L. G. Sharpe, manager. 

April 17th, Thursday, Mrs. Montague 
Fordham and Mr. Leonard Sickhert, vocal 
recital at 8.30. Mr. N. Vert, manager. 

April 18th, Friday, Miss Ada Giles and 
Mr. George Uttley, dramatic and song re- 
cital at 8.0. Mr. L. G. Sharpe, manager. 

April 21st, Monday, Miss Helen Henschel, 
vocal recital at 3.0. Mr. N. Vert, manager. 

April 21st, Monday, Madame Ansbacher 
and Miss Monique Poole, pianoforte and 
violin recital at 8.0. Ethel L. Robinson, 
manager. 

April 22nd, Tuesday, Hegedus, violin 
recital at 3.0. Hungarian Concert Agency. 

April 22nd, Tuesday, Miss Edith Clegg 
and Miss Marian Jay, vocal and violin recital 
at 8.15. Mr. L. G. Sharpe, manager. 

April 23rd, Wednesday, Miss Beatrice 
Stuart, concert party at 8.0. 

April 24th, Thursday, Mr. J. W. Ivimey, 
concert at 8.0. 

April 25th, Friday, Miss Neill Fraser, 
vocal recital at 8.0. Mr. N. Vert, manager. 

April 26th, Saturday, Miss Perceval Allen, 
afternoon concert at 3.0. 

April 26th, Saturday, the Moray Minstrels, 
ladies’ night, at 8,0. 

April 28th, Monday, Mr. John Dunsmure, 
concert at 8.15. Mr. L. G. Sharpe, manager. 

April 2yth, Tuesday, Miss Christie D’Al- 
maine, concert at 8.30. Mr. L. G. Sharpe, 
manager. 

April 30th, Wednesday, Mr. Frank Lam- 
bert, concert at 3.0. Chappell & Co,, Ltd. 

April 30th, Wednesday, Mr. Edward Iles, 
pupils’ concert at 8.0. 
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M. de Sicard, of French descent, but born 
in Russia, gave three violin recitals at St. 
James's Hall on April 3rd, gth, and 14th, 
under the management of Mr. Charles King, 
before fairly large audiences. He proved, in 
pieces of the French school particularly, 
very successful, and certainly is a player of 
considerable merit, thus establishing his 
claim of being in the front rank of violinists 
of the present day. His technique is clear 
and precise, his up and down staccato neat, 
his stopping and octave playing are excel- 
lent. His programmes were excellent and 
coniprised compositions of all schools, thus 
proving great versatility of style. Thus 
Vieuxtemps’ Concerto in E major and 
Wieniawski's Polonaise in D major earned, 
perhaps, the greatest amount of applause at 
his first concert, but he also proved himself 
a virtuoso of sterling merit in Bach's “ Cia- 
conoso”’ and * Gavotte et Gigue,”’ a “ Ro- 
mance" by Wagner- Wilhelmj, Mendelssohn's 
Concerto in E minor, and various other items 
belonging to the more modern school. It 
may be mentioned that M. de Sicard is nota 
newcomer, but that he has already achieved 
considerable success last year, when he 
appeared at several concerts at the Steinway 
Hall. Mr. Percival Garratt added to the 
success by contributing some solos on the 
piano, and Mr. Henry Bird proved once 
more a most conscientious and careful ac- 
companist. 


ABROAD. 

Jan Kuperik arrived in Germany early 
this week from his American tour, and went 
at once to Prague, where a public reception 
was given in his honour by the students of 
the various public and musical institutions. 
Kubelik’s tour is said to have been the most 
successful made by any musician in America, 
his receipts exceeding even those taken by 
Paderewski when the latter paid his first 
visit to the United States. After a tour in 
the autumn through the principal cities of 
the United Kingdom, Kubelik intends to 
return to America. His next appearance in 
London will be at the Philharmonic coricert 
at Queen's Hall on May 15th, when he will 
play Mr. Randegger’s new concerto. 


Kubelik gave his farewell concert in New 
York, March 23, at the Metropolitan opera 
house, assisted by Mr. Paur and his or- 
chestra and other soloists, and was to sail for 
home Tuesday, March 25. The tour has 
met in full the expectations of Daniel Froh- 
man, his manager, financially, and the large 
guarantee demanded by the young artist has 
been more than paid out of the gross receipts, 








a wonderful showing for the first American 
tour of any artist. 

Musical Spain is wild with excitement 
over the achievements of a boy violinist 
named Angel Blanco, a native of the Pro- 
vince of Mucia, who was twelve years old 
last November. The boy is said to interpret, 
with the fine perception of a true artist, the 
works of all the great masters. Among his 
extensive repertoire are several of Mozart’s 
sonatas, Wieniawski’s ‘ Legende,”’ with 
its double stopping, Handel’s Sonata in D, 
Grieg's Sonata in F major, Bach's Sonata in 
E, Sinding’s ‘‘ Romance,” and the Beethoven 
Concerto. Altogether, this youthful prodigy 
promises to take the world by surprise, and 
to follow in the footsteps of Sarasate, his 
great compatriot. 

Prof. Hugo Becker, the celebrated 'cellist, 
has recently had a great success in Copen- 
hagen. At one of his violoncello recitals 
the whole of the Royal Family attended. 
On the following day Prof. Becker was sum- 
moned to the Castle, where the King of 
Denmark personally decorated him with the 
Danebrug Order. 

Our Toronto Correspondent writes :—“ A 
most successful course of Chamber Concerts 
has just been brought to an end at the 
Toronto Conservatory of Music. The con- 
certs have been a success, not only finan- 
cially, but if we can judge by the expressions 
of the press and private individuals, also 


“artistically. The programmes were arranged 


in a most attractive and artistic manner and 
comprised inter alia Quintetts and Quartettes 
by Beethoven, Schumann, Raff, Dvorak, 
Rheinberger, Schubert, Mendelssohn, Mozart, 
Haydn, Grieg, etc., these were interspersed 
by various instrumental solos and classical 
songs, all calculated to increase the artistic 
value or merit of the concerts. The way in 
which the programmes were carried out 
reflected the greatest credit upon the artists 
that took part in them. 

We hear from Syracuse that there is some 
dispute going on amongst the members of 
their Orchestral Society, which, if it really 
should fall to the ground would be a great 
loss to the town. There seems to be a lot of 
frictions and petty jealousy going on between 
the amateur and professional portion of the 
band. Mr. Borch, the conductor of the 
association says, and perhaps not without 
reason, that the best violin players there are 
amateurs, and without their aid it would be 
impossible to carry on the orchestra. When 
are musicians going to live harmoniously to- 
gether and remember that there is the old 
saying: ‘‘ Life is too short to quarrel”? 
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PROVINCIAL. 


Donegal. —C iptain Riky, of Mount Hall, Done- 
gal, is a remarkably clever violinist, and has had 
the honour of playing before Royalty. He took 
to his instrument at six years ol1, subsequently 
graduating with honours. Then he entered the 
Academy of Music, Dublin, where he studied the 
violin under Herr Karl Lauer, and composition 
with Sir Robert Stewart. He had lessons, too, 
from Signor Guido Papini, who often spoke en- 
thusiastically of his pupil's perfact purity of toae. 
Tne celebrated German violinist, Herr Wil- 
he'mj. who heard Captain Rikv play in London, 
has also given him valuabls help and encourage- 
ment ; and Captain Riky has frequently taken 
part in concerts at which the other artists were 
professionals. He is the fortunate possessor of 
a violin by Guaraerius, valued at £800. We 
might add, in addition, that Captain J. Riky is 
a composer of no mean order. The splendid 
waltz, “‘ Esprit de Corps,” which he composed 
and dedicated to Mrs. C. Spencer, the wife of 
Lieut.-Colonel C. Spencer, who at that time was 
Adjutant of the Battalion, is stiil fresh in our 
memories. The waltz, published by Messrs. 
Boosey and Co., of London, was played with im- 
mense success by the Band of the 5th Battalion 
Royal Inniskilling Fusiliers. 


Newcastle.—At the concert given by Mr. A. 
Oppenheim, violinist, and Mr. S. Oppenheim, 
pianist, on Feb. 11th in the Assembly Rooms, a 
newly formed orchestral society entitled the 
Newcastle Orchestral Union, made their first 
appearance. The band, led by Mr. A. Oppen- 
heim and conducted by Mr..S. Oppenheim, was 
heard to advantage in Jadassohn’s Serenade for 
string orchestra with flute obbligato—the latter 
played by Mr. Large. However, the most en- 
j>yable item on the programme was the brothers 
Oppenheim’s beautiful playiag of Grieg’s fanciful 
and characteristic sonata for violin and piano, 
Op. 45, 10 C minor. 


Hampstead.—A student’s concert was given at 
the Hampstead Conservatoire on Tuesday even- 
ing, March 18. There was a crowded audience, 
and the planet among the stars was little Miss 
Sybil Keymer (scholar), a small child looking 
about seven or eight years old, with tiny 
arms and hands that seemed unequal to any 
effort. She carried her violin, which was tuned 
by her master, the great Professor A. Wilhelm), 
who sat in the front row and evidently followed 
his small pupil’s marvellous performance with in- 
terest and satisfaction. Little Sybil played 
Wieniawski’s ‘* Romance and Alla Zingara” from 
the second Concerto, a piece which is likely to 
tax the powers of an experienced player. The 
child rendered it apparently without effort, her 
technique was remarkable, and her execution 
wondertul. The audience listened in absolute 
silence, and when she had finished the child re- 
ceived quite an ovation. She was not allowed to 
play again, but she reappeared five times before 
they let her go. Certainly there was no lack of 
realisation that one of unusual gifts had per- 
formed. Another great success was achieved by 








Miss Margery Bentwich, alsoa pupil of Professor 
Wilhelmj. She played Saint-Saéns’s Andante 
Capriccioso magnificently, and, young as she is, 
displayed all the artistic finish and delicacy of 
manipulation which one looks for in accomplished 
performers. She also was applauded vigorously 
and was recalled four times. The orchestra, 
under its conductor, Mr. Cecil J. Sharp, the 
director of studies, played three movements from 
Mozart’s Symphony in C (‘ Jupiter”) and the 
overture to the ‘“‘ Hebrides’ (Mendelssohn) in a 
most skilled manner, and in every detail mani- 
fzsted the complete efficiency of its training. In 
these works and in Handel's organ Concerto ia 
B flat and the first movement from the piano- 
forte Concerto in G@ minor (Mendelssohn) the 
orchestra maintained that high position to which 
it has attained. Miss E. M. Rogers was at the 
organ and Miss Schebsmann at the piano re- 
spectively. They pertormed their duties admir- 
ably, and the latter was twice recalled. Mr. 
Charles Keith (scholar) gave a very artistic ren- 
dering to the first movement from Beethoven's 
Sonata in B flat. Miss joan Chipp was recalled 
for her briiliant interpretation of the Andante 
and Rondo Capriccioso, and Rubinstein’s ** Bar- 
carolle” was very delicately played by Miss 
Swanwick. 

The vocal music secured much applause. 
Miss Stranger’s pretty voice was well displayed 
in ‘ Fairies’ Lullaby”; Miss M. Kay (scholar) 
sang Handel's *‘ Lascia ch’io pianga”’ with per- 
fect taste. Mrs. Wimbolt’s rendering of ‘ Sing, 
sweet bird” was exceedingly artistic, and Miss 
May Pearson’s pleasant vocal tones were dis- 
played in Nina” (Pergolesi). The method and 
style of each vocalist was excellent. Miss Lou 
Risby was the accompanist. 





Birmingham.—Our string quartet, who made 
its first public appeal at the close of last season, 
gave a second concert in the Temperance Hall, 
March 15. We were very glad to see the platform 
occupied, though but once, by a combination of 
Birmingham players; for though we have a wel- 
come for artists from abroad—art really knowing 
no country—we should be sorry to see our native 
performers altogether ousted or swamped. The 
Birmingham Quartet did not, however, rely upon 
their own unaided efforts, but called in a very 
potent ally in the person of M. Henri Verbrug- 
ghen, a Belgian violinist of distinction, As we 
have mentioned the name of this gentleman, we 
may as well here add our remarks oa his per- 
formance. M. Verbrugghen studied under M. 
Ysaye, and his style and execution reminds one, 
to a certain degree, of that artist. Two years 
ago M. Verbrugghen was appointed professor of 
the violin at the Royal Irish Academy of Music, 
Dublin; he has been heard as a soloist in the 
sister kingdom, in Scotland, and last night a 
Birmingham audience gave him a hearty recep- 
tion. M. Verbrugghen has a very animated 
manner in performance, his tone is broad and 
full, his bowing firm, and his reading artistic. 
M. Verbrugghen had a decided triumph and 
must have been gratified with his reception. 

The members of the quariet, Messrs. Harry 
Freeman, D. Reggel, J. A. Beard and R. B, Day, 
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opened the concert with Beethoven’s string 
quartet, No. 10, in E flat. 

The fourth concert of the Bath Quartette 
Society was given at the Assembly Rooms on 
Tuesday evening, March 11th, when a very 
pleasing programme was presented. Mr. Josef 
Ludwig, the first violin, had associated with him 
one of his most talented pupils, Miss Lilian 
Griffiths; Mr. George Collins was the second 
violin; Mr, Alfred Hobday and Mr. A. Wetten, 
the violas, and Mr. W. E  Whitehouse’s feliow 
‘cellist was Mr. A. Salter. A sextet of Brahms, 
in B flat, was the first work rendered, and the 
instrumentalists well acquitted themselves in 
that varied ard beautiful work. Movements 
were played by Messrs. Ludwig, Hobday and 
Whitehouse from Beethoven’s ‘* Serenada ” trio. 
In the succeeding violin duet in D major, by 
Spohr, the executants, Miss Lilian Griffiths and 
Mr. Ludwig achieved such a success that they 
were recalled. Beethoven’s Quintet in C major, 
for two violins, two violas and violoncello was 
also rendered with great finish. 





BY THE ANGEL. 


Tue last rays of the setting sun shone in at the 
open window and rested on the pale wan cheeks 
of Valentine Paul—the child composer—son of 
Hymen Paul, first violinist in one of London's 
smaller playhouse orchestras. ‘‘ Val” gazed 
with his beautiful dreamy eyes into the crimson 
west, and presently they wandered round the 
tiny room; the room that spoke of huimbleness, 
and almost poverty, with its cheap furniture and 
dingy bangings. The small “cottage” in the 
corner and an old (John Banks) fiddle that hung 
on the wall, were the only articles ot value of 
which the room could boast. Suddenly as if 
filled by an inspiration, the child raised himself 
with some little difficulty from the couch, and 
walked to the piano: the little thin white bands 
wandered over the ivory keys, and a faint smile 
stole over the hollow features, features whereon 
“ Death” had plainly left bis marks, the marks 
that told only too plainly that the days, nay, 
hours, perhaps, were numbered for this little 
child. The child rose from the music stool and 
stole across to the table in the centre of the room, 
and taking a piece of manuscript he wrote out 
the melody he had just played, then he signed it 
—‘ By the Angel” and with his face beaming 
with childish hope he walked to the piano once 
more, and putting the MS. on the desk he played 
it over. It was the same sweet melody that filled 
the room once more, so peaceful and sweet, that 
a heart of stone must have melted under its 
spell. With a sigh of perfect satisfaction, Val 
moved from the music stool to the couch once 
more—to await his father’s return from the re- 
hearsals of the day. He waited long, but the 
little brain was tired to-day, and whispering— 
‘It is the very same tune I heard the beautiful 
angel sing—the one I dreamt about ”’ he fell into 
a deep sleep, unconscious of his father's step as 
he entered the room and gently closed the door. 
Hymen Paul went across to the sleeping child 


| 





and kissed the hot little cheeks. ‘‘ My darling,” 
he whispered, ‘‘he is asleep.” Then he lighted 
the lamp and carefu ly screening its rays from 
his little son, he rang tor*his evening meal. 

A kindly woman answered his summons, and 
afier attending to her master’s wants she soitly 
closed the door once more. 

Hymen Paul put aside the daintiest of the 
meal for Val, the remainder he served for him- 
self. When he had finished he picked up the 
MS. signed ‘‘ By tbe Angel.” 

‘*The dear little fellow has been writing 
again,” he said, as he turned over the neatly 
written MS., ‘but what makes him sign it ‘ By 
the Angel’? Perhaps——.” 

* Daddy’”’—Val was awake—“I am glad you 
have come, dear daddy, because I want you to 
play the song ‘ By the Angel,’ I wrote it out for 
you this afternoon because I dreamt about a 
beautiful angel who gave me a piece of music 
with the notes written so clearly that I can see 
them all now, still. Yes, there they are,” as he 
pointed to the piano, ‘ there,on my MS. Play 
it for me,” be said eagerly, ‘so that I may hear 
it quite clearly again, I can only hear it faintly 
now. Play it daddy’! 

Hymen Paul obeyed his child and walked to 
the piano and played. 

‘* Now on your violin.” 

His father obeyed once more. The child 
listened with keen delight as his tather moved 
the bow across the strings of his violin. and 
played as only Hymen Paul knew how. “My 
child,” he said, as he finished the last bar, ‘‘ how 
did you write so great awork? It is so different 
to your usual music, my darling.” 

“It is not my music, daddy; it is ‘by the 
angel,’’’ answered Val—‘'the angel I dreamt 
about. Oh, daddy, there is the music again! 
Don’t you hear it? Listen, daddy dearest, the 
angel is calling me—I must go—good-bye, dear 
daddy, I am glad you will be able to play what 
real angels ’’——then the beautiful brown eyes 
closed, aud the cold little hands stole round his 
father’s neck ; one kiss, and the little lips were 
closed to open no more on this eartb. 

‘Christ rest your soul, my darling.” And 
thea, like many another strong man, Hymen Paul 
bowed his head and sobbed as if his heart would 
break, 

II. 5 


Hymen Paul's services as solo violinist at Lady 
Plunkett’s At Home were over. He had brought 
tears to the eyes of men and women usually iu- 
different to the efforts of an artist. 

‘* By wbom is the beautiful Romance ?” asked 
one of the crowd, as Hymen Paul made his way 
to the door. 

‘*‘ Madame, it is by the angel,” he answered. 

“By the angel!” Madame repeated to her 
friends. “A kind of nom de plume, | suppose ; 
quite unique to be sure, and very fitting to sucu 
beautiful harmony, don’t you think?” 

And thus a.child brought wealth and fame to 
(a once) humble violinist, and tears to the eyes 
of fashion ! 

Or was it ail done ‘* by the angel?” 

M F. M. 
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BONN’S PATENT BRIDGE 


Senor SARASATE says: “I find it a 
decided improvement on the old two footed 
Bridge.” 
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S) som © Herr DAVID POPPER says: “It pos- 
= areas sesses all the advantages you claim for it.’’ 
Sak _ Mons.JOHANNES WOLFF says: **While 

it greatly improves the inner strings, the 


outer strings are more clear.’’ 


All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant as the two outer 
ones—in fact, they are very much weaker. 
This is because the outer Strings have a 
direct bearing on the belly of the Instru- 
ment, whereas the inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear 
ringing tone, clearer pizzicato notes, notes 
- in high positions more mellow, greater 
carrying power, and above all every String equal in power and 
brilliancy. Prospectusfree. SAMPLE VIOLIN BRIDGE 1s. 1d. 








Used at the Principal Vonservatoires on 
the Continent. 


Perfectintone. Artisticin construction. 


PRICE LIST AND TESTIMONIALS 
POST FREE. 


SoLE AGENT FoR GREAT BRITAIN AND 
CoLonleEs. 


J. EDWIN BONN. 
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The production of the Premier Strings is the result of a 
series of chemical experiments conducted by J. Edwin Bonn, 
M.S.C.1., F.C.V., L.Mus. In their preparation they are sub- 
jected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the “‘ E”’ will bear pulling up to “‘ A,”’ 
thus standing a greater strain than any other string ever pro- 
duced. Each is subjected to a test before leaving the hands of 
the inventor. Prospectus and Price List post free. Sample 
packets Is. 1d., 1s. 7d., 2s., 2s. 6d., or 5s. post free. 

J. EDWIN BONN, 26, High Street, Brading, Isle of Wight. 











Monthly Auctions of Musical Property. 


M ESSRS. PUTTICK AND SIMPSON beg to 
a announce that they will hold special Sales of 
Musical Property, on or about the 2oth of every 
Month. Property intended for insertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days priortothatdate. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794. 
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MISS DOROTHY BALY. 


Tue day has gone by when the violin in the 
hands otf a lady was considered an unbecom- 
ing, ungraceful instrument, when a violinist 
of the fair sex was looked upon as a curiosity 
rather than an artist. Time and experience 
have fortunately banished this once existing 
prejudice and since such stars as the Milan- 
ollos, Lady Hallé, Fil. Wietrowetz and hosts 
of others have enchanted the world with 
their superb playing, lady violinists have 
come forward in almost alarming numbers 
to assert their right to the concert platform. 

The charming subject of to-day’s addition 
to our Portrait Gallery, Miss Dorothy Baly, 
is a young artist who has recently success- 
fully claimed attention in the concert-room 
and who bids fair to make her way into the 
very front rank of lady violinists at no dis- 
tant date. Miss Baly was born in Chiswick 
and at a very early age showed marked 
talent for music. She received her first 
instruction in violin playing in London and 
at the age of sixteen wasadvised to seriously 
pursue her studies under some recognised 
master. The choice fell on Rappoldi, pro- 
fessor of the violin at the Dresden Conserva- 
toire, and with him the young lady studied 
hard for four years during which time oppor- 
tunity was given to Rappoldi’s brilliant pupil 
to play several concertos in public. Miss 
Baly left Dresden the proud possessor of the 
“ Reifezeugnis"’ and returned to London 
recommended to that giant among violinists 
August Wilhelmj. Another two years’ hard 
work under this great maestro have made of 








~ 











74 THE VIOLIN TIMES. 





Miss Baly a player that few, if any, of her 
age and sex can surpass but whom many 
will envy when her appearances in public 
become more frequent. The writer had an 
opportunity of attendiog a recital given by 
our young artist in London some time since 
and cannot but bestow the highest praise on 
her performance of such exactiog works as 
Tartini’s “ Trillo del Diavolo,’’ a Suite by 
Paganini. Wilhelmj and other difficult works. 
The whole press declared her concert a 
conspicuous success and were unanimous in 
their praise. The characteristics which pre- 
dominate in Miss Baly’s playing are thorough 
and intelligent musicianship, a highly devel- 
oped, accurate mechanism of the left hand 
and a style of bowing which is energetic in 
the extreme and produces around masculine 
tone from her instrument. With such ster- 
ling qualities as these an artist cannot fail 
to achieve success and we have hopes ofa 
brilliant future for Miss Baly. One of her 
last appearances was at the Queen’s Hall 
where she was the soloist at a concert given 
by the Stock Exchange Orchesiral Society. 
Our young artist’s repertoire includes the 
Concertos of Beethoven, Mesudelssohn, 
Bruch, Wieniawski (No. 2) and Paganini, 
works which are the ambition and despair of 
many a hard working violinist. E. D. 





OBSERVATIONS. 


Tuat versatile and well-informed writer on 
London musical topics, Mr. Percy Betts, has 


the following warning in Tvuth which artists 


would do well to heed : 

“The warnings which have recently ap- 
peared in some of the leading Continental 
newspapers, addressed to young or unknown 
musicians who proposed to try their fortune 
in London during the coronation season, 
seem to have had a totally different result to 
that which was intended. Upon the prin- 
ciple, perhaps, that the unwise rush in where 
the prudent fear to tread, well-intended hints 
have been ignored by those to whom they 
were addressed; although they appear to 
have rendered unduly cautious some of the 
more eminent performers who at one time 
intended to come here. It would, perhaps, 
be unfair to mention names, but I am told 
that in more than one instance dates have 
been abandoned by artists of repute, on the 
supposition that no concerts this season will 
pay. Great executants, of course, cannot 
aflord to make a failure, and they would 
prefer to remain away rather than that their 
celebrity should be endangered by empty 








houses. Eminent performers are, however, 
being frightened unnecessarily. ‘There is 
always room ontop. It is, of course, quite 
possible that during the coronation fortnight 
public performances of all kinds may more 
or less suffer; for ‘the free show in the 
streets,” and the enormous amount of private 
entertaining which there assuredly will then 
be, must to a certain extent affect all but the 
most attractive entertainments. But there 
will be an aftermath, and even during the 
limited period of the festivities, private party- 
giving will provide plenty of profitable em- 
ployment for some of the more celebrated 
musicians. And the prices of the great stars 
have during the last few years been rapidly 
going up for private work. Time was when 
the hostess could obtain a good troupe of 
eminent vocalists for a couple of hundred 
guineas, and that is about the sum which the 
late Sir Julius Benedict used, in Frederick 
Gye’s time, to ask for the services of himself 
and of a party of operatic artists for an 
evening. But this amount would now.a- 
days not pay half the fee of a single great 
vocalist; while the pianists are even more 
expensive. It is stated that at a dinner and 
reception given by Mr. Whitney in New 
York a fortnight ago, M. Paderewski re- 
ceived a fee of no less than $6,000, or 
roughly, £ 1,200. 

As to newcomers and minor musicians, 
we shall have them here in battalions. 
There will be an invasion from America; 
and indeed a great many are here now, not 
so much in the expectation of earning money 
as in the hope of securing Royal recognition, 
or some other advertisement useful for future 
business in the United States. As to the 
Continent, performers are at length con- 
vinced there is no truth in the rumour that 
London is either depopulated by plague and 
small-pox or is in a state of siege owing to 
the Boer war. Instead there is a tendency 
to revert to earlier ideas that the English 
possess no musicians of their own, and are 
anxiously waiting, cheque-book in hand, 
to welcome the long-haired brigade from 
foreign parts. So every youthful German 
singer, violin player, or pianist who can 
scrape together a hundred marks is thinking 
of booking his passage, via Hamburg, abso- 
lutely certain that for him the gold in the 
streets of London is only waiting to be 
picked up. When these luckless folk get 
here, they will probably drift into the dinner- 
bands or starve. Even débutants, better 
equipped, bid fair to lose their labour for 
their pains. Of course, they do not think so. 
Although musicians in this respect are asa 
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rule rather dilatory folk, I am told that the 
booking at the principal concert-halls tor 
dates between now and eariy July is quite 
unprecedented. The great pianists and 
violinists will have their following. But few 
of the newcomers can hope to attract any 
sort of notice. They wiilcome here, will hire 
a hall, will fee the agent, will give their con- 
cert, and pay their bill, and that isall. They 
may attract a few acquaintances ; they may 
even sell tickets to confiding hostesses at 
whose houses they have played gratuitously. 
But by the general public they will be 
ignored, while as their performances are of 
no public interest their débuts will remain 
practically unrecorded by the newspapers. 
It seems a sorry joke, but it has been played 
for a long time, and it will doubtless be 
repeated to the end of the chapter.” 
* * * 


Mr. Van Biene tells an amusing story of a 
compliment paid him by the late King of 
Holland, before whom he appeared many 
years ago. The King was supposed to like 
the startling musical effects which are known 
to performers as “ fireworks,” and Van Biene 
gave him a vigorous show of bow and string 
gymnastics. His Majesty subsequently 
thanked the performer warmly. “1 have 
heard the greatest ‘cellists in the world, he 
said, * Piatti, Davidoff, and Popper. But of 
all the great ’cello players I have heard, 
you ’"—here Van Biene bowed, expecting to 
be told he was the greatest—“ you, Mr. Van 
Biene, perspire the most.” 

* = - 

According to an anecdote that has lately 
gone the round of the Berljn papers, the 
relations between musical artists and the 
wealthy folk who retain their services oc- 
casionally leaves something to be desired. 
One of the jeading tenors in Berlin was en- 
gaged to sing ata large soirée by a distin- 
guished lady in society. When he had 
finished there was much applause, and a 
number of ladies surrounded him. Compli- 
mentstothesinger were being enthusiastically 
paid, when the hostess came up, joined in 
the chorus of thanks and recognition, and in 
the presence of her guests handed him a 
closed envelope. The tenor did not lose his 
presence of mind, but quietly opened the 
envelope, took out some bank notes, counted 
them over slowly and carefully, and then 
said to his hostess: ‘‘ Many thanks, my 
lady, it is quite correct!" Certainly the 
artist had the best of a rather undignified 
transaction. a 


That our talented violinist, Miss Jessie 











McLaren, of Clephane Road, is trimming 
her bows in the great shipping district of 
Chatham from Saturday to Tuesday next— 
playing for gain on each day but Sunday, and 
playing for charity on the good day. Then 
she travels to Maidstone to do similarly ; and 
if later on you hear of her accepting a tempt- 
ing offer for a short tour in America you may 
believe it. But before that happens, there is 
a hope that the epidemic will have subsided, 
and that the doors of the Shoreditch and City 
Road Workhouses will be open for those 
concerts which Miss McLaren promised to 
the poor people in the fall of last year. 
* * ” 

A German manufacturer of ocarinas has 
invented a process for the manufacture of 
violins and mandolins from clay. The porce- 
lain instrument, it is claimed, is better able 
to reinforce the sound from the strings than 
a wooden one, since it co-operates in the 
production of the sound, making the notes 
soft and full. It is asserted that porcelain 
violins possess the further advantage over 
the wooden ones that they are totally unaf.- 
fected by the weather. They are made in an 
earthenware factory at Sornewitz. 

* * * 

Our smart contemporary, Answers, contains 
the following interesting bits, which we re- 
reprint under reserve :— 

You would never expect violin playing to 
injure the walls of a building. Yet they cer- 
tainly do so. There have been instances 
when the walls of stone and brick structure 
have been seriously impaired by the vibra- 
tions from a violin. Of course these cases 
are unusual, but the facts are established. 
The vibrations of a violin are something 
terrible in their unseen, unbound force, aad 
have an influence upon structures of stone, 
brick or iron. It takes continuous playing 
for many years to loosen masonry orto make 
iron brittle, but that result is obtained. 

A man can feel the vibrations of a violin 
on an ironclad ocean vessel, and at the same 
time be unable to hear the music. It is the 
regularity of the vibration which means so 
much. Like the constant dripping of water 
wearing away a stone, and the incessant vi- 
bration of the violin makes its way to the 
walls, and attacks their solidity. 

* x * 

The Austro-Hungarians of New York city 
entertained Jan Kubelik, the violin virtuoso, 
at a well known café one night recently. 
During the evening a young lady asked 
Kubelik for his autograph. Her request 
led to similar requests from half a hundred 
others. For a quarter of an hour Kubelik 
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was kept busy writing his name on cards. 
Among those who requested the young mu- 
sicians autograph was Marcus Braun, the 
president of the Austro-Hungarian Republi- 
can club. But instead of handing Kubelik 
a card on which to write his name Mr. 
Braun handed him a cheque from his cheque- 
book. It was a blank cheque on the Second 
National bank. Kubelik took it and filled it 
out as follows :— 
Second National Sand Bank. 

Pay to the order of the president of 
| the United States 
$ 10,000,000,000,000,000,000 

Jan KUuBELIK. 

| 


—New York Times. 








HINTS TO VIOLIN TEACHERS. 
By George Lehmann in “ The Etude.” 


SLOVENLY TECHNIQUE. 

How ofcen do we listen to players whose skill, 
in all that appertains to velocity and dexterity 
of the fingers, is summed up in the word admir- 
able, yet whose whole technical equipment is, to 
the critical listener, of an unsatisfactory and dis- 
pleasing character! Itis, perhaps, no exagger- 
ation to say that such an experience is of almost 
daily occurrence to many readers of these lines, 
who, after admiring the technique of a player. 
experience a relapse in the torm of a vague dis- 
satisfaction with that which, at first, seemed a 
most excellent pe:formance. I say vague, 
because in my own experience, I have found that 
the cause of such dissatisfaction is often felt, but 
rarely defined and understood. 

The critical student will always be able to 
place his fiuger, so to speak, on the exact cause 
which so quickly gives rise to disappointment in 
what at first evoked his unqualified praise. His 
suspicions once aroused, and his critical faculty 
sharpened and alert, be will perceive innumer- 
able instances ot a technical vice whose most 
appropriate name js slovenliness. It is a vice, 
strange to say, more common with gifted players 
than with those possessing ordinary endowments, 
and grim tenacity. It 1s easily distinguishable 
in all technical work, and manifests itself in an 
endless variety of forms. Often it is of sucha 
serious and reprehensible character-that it ceases 
to be mere slovenliness, assuming the more 
dangerous and unbearable form of downright 
dishonest technique. 

The tecbnical results of such dishonest methods 
are not necessarily convincing proof that the 
players original intention was to deceive. Some- 
times this is, indeed, the case; but more often it 
is purely the outcome of early negligences which 
have been permitted to develc p and accumulate 
till they have insinuated themselves in all the 
players work and can no longer be eradicated. 

In scale work, more than in other forms of 
technique, the pupil is apt to sow the seed of 





future slovenliness. Incredible as it may seem, 
he deliberately practises self deception, and then 
foolishly imagines that other ears will not detect 
misdemeanors which seem iosignificant to him. 
From day to day he grows less conscious of his 
deficiencies, and ends with being 1acapable of 
appreciating that they exist. 

In its earliest manifestation this slovenl:ness is 
either unheeded because of its close resemblance 
in character to the natural stumblings of the 
novice, or, it is fallaciously reasoned: time and 
maturity would remedy the evil. But time and 
experience, both, forcibly prove that early dis- 
regard of conscientious and legitimate aims is 
difficult, if not impossible, wholly to eliminate. 
Oft-repeated negligence means notbing less than 
the certain development of an insidious musical 
vice which everywhere disfigures what might 
otherwise be beautiful. 

My plea for extreme conscientiousness at the 
very beginning of a student’s work, must not, 
bowever, be confounded with the advancement 
of a theory which enforces upon the begiaoner 
proficiency equal to that of the experienced 
player. The absurdity of such a theory is 
obvious; for it cannot be exacted. with any hope 
of fulfilment, that the technical results of the 
experienced player should equal the efforts of the 
student who has passed the stage of rudimentary 
difficulties. The principle of conscientiousness 
admits always of appplication, of the degree 
of musical ability and the stage of technical 
development. 

THE OLp, OLD FaLtacy. 

I had a very amusing experience the other 
day. I was examining some bows in the shop of 
a prominent fiddle-dealer when a stranger entered 
with an important air and a fiddle ‘ done up” in 
a newspaper. Depositing his precious burden on 
the counter, the stranger addressed the unsus- 
pecting dealer in the following aggressive manner: 

‘* Say, I’ve got a fine old fiddle that just needs 
a little fixing up, and I want you to make a good 
job of it and don’t you charge me too mucb.” 

The dealer smiled rather painfully, and pro- 
ceeded to examine the instrument’s wounds. It 
was, in truth, an old fiddle, made, perbaps, a 
century ago. Its F holes had lost their original 
outlines, and might be described as two slits of 
gaping ugliness. They had been gouged out 
(presumably with a jack-knife) and suggested the 
thought that perhaps some village carpenter with 
a theory decided that the greater the hole, the 
greater the possibilities of volume and tone. The 
belly consisted chiefly of rents and gashes and an 
accumulation of dirt, The scroll was marvellously 
executed, and as symmetrically beautiful as the 
themes in Richard Strauss’s ‘*‘ Ein Heldenleben.” 
The neck had parted company with the finger- 
board—the fiddle rattled in its bones. 

Said the dealer with some timidlty: ‘‘ This in- 
strument is really in such bad shape that the 
repairs may cost more than the whole fiddle is 
worth.” 

‘* What!” thundered the stranger. ‘* What 
bluff game are you trying on me? . That fiddle’s 
great. It’s older than you are; older than any 
fiddle you've ever seen, and older than any fiddle 
you've got in your shop. You just touch it up a 
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bit. I know what it’s worth. You just tell me 
what the whole job’ll cost—new strings and all.” 

“Well,” sighed the dealer, “ It will cost you £2 
to have this fiddle put in good condition.” 

‘‘ Two pounds,” shrieked the stranger. ‘‘ No— 
you don’t! You can’t try the games on me!” 
and he stormed and fumed and protested and 
finally simmered down to a tone that wavered 
between entreaty and reproach. 

The upshot of it all was that the stranger left 
the fiddie to be repaired ; but before he took his 
departure he uttered, with inimitable gravity, the 
following warning : 

“T’ve got my name cut into that fiddle, and I'd 
just like to see the fellow that’s going to fool me.” 





CORRESPONDENCE. 


To the Editor of the Violin Times. 
TONE PRODUCTION. 


Dear S1r.—It is certainly very difficult if not im- 
possible, to adequately explain by words the art 
of tone-production in the playing of stringed 
instruments; and those who attempt an ex- 
planation would do well to be strictly accurate 
in the terms they employ for this purpose. 

A recent writer on the subject endeavours to 
indicate a quality of tone as due to “a maximum 
amount of pressure with a minimum of friction.”’ 

This, of course, is a physical impossibility. A 
maximum amount of pressure with a minimum of 
motion is perhaps what 1s meant. 

Friction is the resistance which opposes the 
motion of the bow, and it is directly proportional 
to the pressure. The two vary together in the 
same direction; that is to say, the greater the 
pressure the greater the friction; and a maxi- 
mum of one must always be accompanied by a 
maximum of the other. 

The use of the term friction as being synony- 
mous with motion 1s apt to lead to a confusion of 
ideas. 

In the staccato bowing, for example, there is 
great pressure and consequently great friction, 
but a minimum of motion; whilst in the martelé 
there is also great pressure, with a corresponding 
amount of friction, but considerably more motion 
than in the staccato. 

Believe me, dear sir, 
Yours truly, 
C. B. W. 

Winchester, 1oth April, 1902. 





Messrs Beare & Son have recently been the 
victims of a burglary, five valuable violins having 
been extracted from their case of old instruments. 

Mr. Henry J. Woop, who has been the con- 
ductor of the Wolverhampton Choral Society 
since the death of Dr. Swinnerton Heap two 
years ago, has sent in his resignation, his ex- 
planation being that he has entered into an en- 
gagement to conduct the concerts at Queen’s Hall 
for three years, and that the work will preclude 
him from continuing to coniuct the Choral 
Society work in Wolverhampton, 





MUSIC REVIEWS. 


We have received a large parcel of music, con- 
taining the most successful publications of this en- 
terprising firm. [n accordance with the wishes ex- 
pressed by many of our readers the marks placed 
after tue pieces to indicate the degree of difficulty 
will in future be given thus :—(I.) means quite 
elementary ; ({I[.) very easy; (III.) easy; ([V.) 
fairly easy, does not move out of the first posi- 
tion ; (V.) moderately difficult, does not go higher 
than the third position; (VI.) also of moderate 
difficulty, and only occasionally goes higher than 
the fifth position; (VII.) difficult; (VIII.) very 
difficult; (IX.) still more difficult ; (X.) written 
for professionals only; (XI.) for artists only ; 
(XIL ) for virtuoso only. 

Of course those remarks refer to violin music 
chiefly, although piano pieces may from time to 
time be included. 

Messrs. Moore, Smith and Co.—‘The Village 
Orchestra”’ 1s a series of arrangements for 1, 2 cr 
3 violins, ‘cello, flute, cornet, viola and piano, 
by Ernest Reeves. Tne series contains selections 
from Balfe’s ‘“‘ Bohemian Girl,” “Dar Freis- 
chiitz"’ by Weber, Herold’s ‘: Zampa,” etc. Tne 
‘‘lead ” is given to the first violin, the rest of the 
parts being given to the minor instruments, who 
can take matters quite con amore. 

Important from an educational point is Ernest 
Reeves’ excellent treatment of ‘‘ The Third Posi- 
tion,” a work which is a more complete exposi- 
tion of the 3rd position than can be found in most 
violin tutors, however excellent they may be. 
Most violinists will agree with me that the most 
important after the first is the third position, and 
the author of this work handles the subject in 
quite an exhaustive manner (Degree of difficulty 
V.—VII.) 

‘* Moon Beams,” an Intermezzo for violin and 
piano, and 2nd violin and 'cello ad lib.—*: Pleas- 
ant Moments,” twelve easy pieces for violin and 
piano—and a ‘“ Legende D'Amour” are ail 
pieces that will be found useful, chiefly for young 
players (II.—V.) 

** Allegretti,"" a duo for violin and piano on 
a theme of five Notes by Edward Elgar, will be 
of interest to more advanced players. (V.) 

“ Réverie,” for violin and piano by R. Duvi- 
vier is a most attractive little solo that attract the 
attention of players, who can play in the 3rd 
position and occasionally move up into the 5th 
position. 

“ Réverie " in C for violin and piano is a very 
simple piece, intended for teaching purposes only 
of quite elementary pupils. (III.) 

Now we come to a number of pieces, written 
by that most clever and prolific writer for the 
violin, Signor Guido Papini, who has no doubt, 
done a great deal forthe further development and 
encouragement ot the art of violin plaving, and 
we sincerely'trust that the testimonial tund, now 
on foot,may be readily responded to by the many 
of his enthusiastic friends, that gathered around 
him in his palmy days to admire his great genius, 
his magnificent talent, his generosity and ami- 
ability. His labours in furthering his art, bis 
kindness and geniality towards his fellow-artists, 
will never be forgotten by those who had the 
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honour and the pleasure of his friendship. Here 
are some of the many compositions written by 
bis never-tiring hand and all of which we can 
thoroughly recommend to the attention of enthu- 
siasts for the violin. 

‘“* Meditation’ by Bach-Gounod for violin and 
piano and * Nazareth” by Gounod, both trans- 
cribed or edited by Papini. We prefer his 
versions of either compositions to any other cf 
the many we have come across. 

‘‘Transcriptions” from Charles Gounod’s 
“Faust” for violin and piano by G. Papini; 1. 
‘* Faust Waltz,” 2. “Le Parlate d’Amour”"’; 3. 
‘* Soldiers’ Chorus ”’ will prove highly effective in 
the hands of good players. (V.—VI.) 

“ Twilight '’ Gavotte transcribed for violin and 
piano, also by Papini. (IV.) 

H. Henderson has given us an excellent 
work on the “Scale Construction’ for daily 
practice and preparation for examination in 
violin-playing. (III.—VIII.) 

The same author is also responsible for six 
very easy and pleasing “ Original Compositions ” 
for violin and piano; these are evidently intended 
for young players only. (J.—III.) 

Octave Grisard: from his pen we notice “ Ro- 
mance en Do,” for violin and piano, Op. 4, quite 
a taking little drawing-room piece for violin and 
piano. (V.) 

A considerable number of piano pieces and 
songs received from the same firm will be reviewed 
in our next issue. 


The Conservatory is a new bi-monthly musical 
magazine, putlished by the Toronto Conserva- 
tory of music, its object being the earnest desire 
to prove useful and helpful to the music student, 
teacher and amateur. The need has long been 
felt in the Toronto Conservatory of Music of 
some medium by which its teachers may exertise 
amore general education and influence over its 
students. ; 

I believe that the newcomer, which has just 
mace its début in England’s great colony will be 
welcomed by the large number of students who 
have to thank the conservatory for its instructions 
in past years, constituting as it may, a vital 
link between them and their alma-mater. We 
wish our new-comer every possible success and 
a long, useful and prosperous career and we shall 
be glad to extend to our new contemporary our 
he!ping hand, whenever opportunity may offer 
itself. 





Mr. R. R. Shields of Manchester fame, sends 
us a bottle of his Infallible Oil, for the excellent 
usefulness of which, if applied to any of the 
string instruments, the many testimonials speak 
volumes. The oilis guaranteed not to clog or dry 
on strings or the slides of brass or wood instru- 
ments, to which it may also be applied to great 
advantage. Mr. Shields also holds first-rate testi- 
monials for his resin and both the oil as well as 
resin have been used by soloists for many years 
with equally satisfactory results. We can safely 
leave both the articles to speak for themselves. 
Once used, always used! 





From Meaers. Rudall Carte and Co, we re 





ceived a copy of The Professional Pocket Book or 
Daily and Hourly Engagement Diary tor 1902, 
which is specially adapted for professional 
engagements and published according to the 
plans of our greatly lamented, yet business-like 
and practical musician, tbe late Sir Julius Bene- 
dict. The usefulness cf this little work has been 
pointed out so often year after year, that it 
becomes superfluous to again dwell upon its 
merits. 

And yet they continue to come! A penny 
Music Pupils’ Monthly Magazine made its 
first bow a few months ago and No. 4 of its issue 
is now to hand. It contains, amongst other in- 
teresting things, a good portrait and biography 
of M. Tivadar Nachez, the great ladies’ pet 
(something after poor Kubelik and de Pachmann) 
—moreover it makes comments on the Doings ot 
our Great and Small Institutions, Miscellaneous 
Notes, Competitions and Examinations, Princi- 
pals and Professors of the great Music Schools, 
Words of Advice, Musical Culture, Reviews on 
Books and Music— altogether the little contem- 
porary has made on us a most favourable impres- 
sion and we trust it has come to stay and not, 
like many others, join the majority. The pub- 
lishers of the new comer are Messrs. Marshall 
and Brooks but the name of the editor of it does 
not transpire. Is it a secret ? 





One of our most esteemed subscribers, a fiddle 
enthusiast, domiciled in Syracuse, N.Y., U.S.A., 
draws our attention to a new enterprise in 
America, there being a firm in Chicago making 
violin strings, which they claim to be the best in 
the world. Our correspondent, probably not 
wishing us to accept his word, with his usuai 
thoughtfulaess and kindness, encloses in bis 
letter some sample strings, which we have tried 
with decided success and:-we fully believe bis 
statement that they are the best strings one can 
buy in Syracuse. These strings are made and 
we. bol by machinery and they can be had in 
two qualities, smooth or rough. In another 
column we give a report of a symphony concert 
in Syracuse, which evidently is going to wake up 
as regards music, which up to now occupied but 
a verysecondary place. Our correspondent tells 
us that it had been tried several times before to 
start an orchestra, but owing to the scarcity of 
musicians (I think we may spare a few!) proved 
always a failure. Syracuse has been making 
rapid strides in the last fifteen years and there 
are now sufficient good players to form an or- 
chestra. We are greatly obliged to our corres. 
pondent for all his interesting information. 

BE, P. 





One of the staff of the K/. Presse, in Frankfort, 
overheard a conversation in the Opera House, 
which he relates as follows:—Two ladies, un- 
known to one another, were sitting side by side in 
one cf the b:xes. Soundso was singing. During 
a pause one of the ladies said to the other, * Isn't 
Soundso too dreadful?” ‘‘ Oh, no!” replied the 
other, ‘‘not to me; Iam Mrs. Soundso.” Seldom 
has a conversation between two ladies beeg 
brought to such an abrupt ending, 

















ADELINA Patti related once the qualities to 
which she attributed her success upon the stage. 
“T am not beautiful, but I am pretty, that is the 
first; I am tolerably agreeable, tnat is the 
second; I know how to dress myself, that is the 
third; I am somewhat piquante, that is the 
fourth ; I like my audience (for my audience likes 
me because I like them, and am never tired of 
pleasing them) ,that is the fifth; I havea good 
voice, that is the sixth; then I know how to sing 
well, after my own style, that is the seventh; I 
always know my part, which is very restful for 
my listeners, that is the eighth; andI play the 
parts that I sing pretty well, that may as well do 
tor the ninth.” 








NOW READY. Paper, 2/- net. Cloth, 3/6 net. 


REEVES’ 


MUSICAL DIRECTORY 


Great Britain. and Ireland 


FOR 


a’ 
1902-3. 
The Trades, Professors, and others connected with 


Music, Choral Societies, Staff of Cathedrals, Colleges 
and Abbey Churches, etc., etc., with a Calendar. 


W REEVES, 83, CHARING CROSS ROAD,W.C. 


TO ORCHESTRAL SOCIETIES. 


Send for detailed lists of CARL VOLTI’S works ; the 
best and most popular series yet issued. Nearly 400 
sets to select from!!! 


“The Amateur Concert.” 

A Collection of Overtures, Operatic Selections, 
Movements from Symphonies, etc., arranged as Solos, 
Duets, Trios, or Quartets for Violin, Piano, 2nd Violin, 
Viola, ‘. elloand Bass, Flute and Piccolo, 2 Clarionets, 
2 Cornets, Euphonium, Trombone and Drums. 96 
Nos. Band, 2s.6d each; Separate Parts, Piano, 1s.; 
Other Parts, 6d. each. 


“The Highland Wreath.” 
A Selection of the most admired Scotch Airs for the 
Violin, with Accompaniments (ad lib.) for Piano, 2nd 
Violin, Viola, 'Cello, Flute, Clarionet and Cornet. 48 
Nos. 1s. 6d.each; Separate Parts, rst Violin, 6d. ; 
Piano, 6d.; Other Parts, 3d each. 

SPECIAL FOR SUNDAYS, “P.S.A.”, etc 
“Gems from the Great Masters.” 24 Nis. 
Selections trom Oratorios, Masses, etc , same arrange- 
ments and prices as ‘‘ Amateur Concert."’ 
“The Sacred Wreath.” 25 Nos. 

A Selection of the most admired Sacred Airs, 24 Num- 
bers for same Instruments and prices as ‘‘ Highland." 


POPULAR MARCHES. 36 Nos. 


Also Series of Duets, Trios & Quartets by CaRL VOLTI. 


To Soloists—send for lists of CarL VoLt1 & ANDRE 
La TarcHe's works. 


To Professors—send for lists of Cart Voit: & 
ANDRE La TarcHE's theoretical works. 
JOHN BLOCELEYT 

8, ARGYLL ST., REGENT S8T., LONDON, W. 
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The only remedy for Whistling Strings 
INFALLIBLE 


aND 


RESIN OIL. 


Traps Marx. 


REGISTERED 


TESTIMONIALS 





9, Northwick Terrace, Maida Vale, London, W. 
December 13th, 1830. 
Dear Sir,—I have much pleasure in testifying to the good 
qualities of your Oil for strings. It makes the strings more 
durable and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard, and eminently 
fitted for orchestral playing. 
Believe me, dear Sir, yours very truly, 
R. R. SHIELDs. LUDWIG STRAUS. 


9, Northwick Terrace, Maida Vale, London, W. 
December 13th, 1880. 
Dear Sir,—The qualities of your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of scratching. 
Believe me, dear Sir, yours very truly, 
LUDWIG STRAUS. 


St. Paul’s Road, Camden Square, N.W. 
December 16th, 1830. 
Dear Sir,—I have tried the resin and find it exceedingly good. 
Yours truly, 
J. T. CARRODUS!} 


4, Disraeli Road, Putney, 8.W. 

January Ist, 1899. 
Dear Sir,—Through pressure of business, I have not had an 
opportunity of thanking you for the Resin and Oil you sent me. 
The Resin is certainly by farthe best levertried. The first time 
I tried the Oil it did not answer, as I think,I overdried the strings. 
However, the second time it was a complete success. I shall be 
glad to know how, and what price both articles can be obtained; 
and if my testimonial is of any use to you I give it most willingly. 

Yours very truly, 
CARL SCHNEIDER, 


Widmore House, Bartholomew Road, London, N.W. 
: March 26th, 1893. 
Dear Sir,—It is with great pleasure that I write these few lines 
to you to say, after having severely tried your Oil and Resin for 
some years for Solo Playing, I can safely state that there is none 
in the world to equal them. I am also pleased to say my pupils 
use both, and find them a great advantage. 
Faithfully, yours 
F. A. EARNSHAW. 
Professor at—Portman Academy, Baker Street; Metropolitan 
College; Philharmonic Society; Richter, Hen- 
schel, Barnby, and all Festival Concerts. 


R. R. SHIELDS. 


R. R. SHIELDS, 


R. R. SHIELDS. 


31, St. Michael’s Place, Brighton. 
May 5th, 1898. 
Sir,—For about nine months, I have constantly used your ** In- 
FALLIBLE”’ O11 for my Violoncello Strings. I cannot speak too 
highly of it; it is far superior to any other Oilthat I have tried, 
including that obtained from Italy. I find the one of the strings 
improved by using it, and is produced more easily after it is ap- 
plied. Ihave recommended it to many friends, both professional 
and amateur, and they quite agree with me as to its efficacy. 
Iam, yours faithfully and obliged, 
FRANK D’ALQUEN. 


31, St. Michael’s Place, Brighton. 
May 8th, 1893. 
Dear Sir,—I beg to thank for the Oil just received, and I 
once more assure you that I consider it excellent. I find that 
Strings that would be useless without it are made playable, and 
the best are improved. I should be doing an injustice if I did not 
recommend it to my friends, as I have found it so useful mysel!, 
lam, yours faithfully, 
Mr. SHIELDS. FRANK D'ALQUEN. 
I have found no other Oil answer the same purpose, and I 
had tried many kinds before, including Ragoon, Petroleum, 
&c. I chanced to see my friend Straus’s Testimonial. 


Mr. SHIELDS 





Sold by all respectable dealers in the United Kingdom. Price 6d, 
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Sold by all reapectable dealers in the United Kingdom, 


CLARENCE Hovsr, HarroGatr. 
December 22nd, 1898. 
Dear Sin,--I have tested your INFALLIBLE OIL and 
PEG COMPOSITION and found both excellent. 
Yours truly 


R. R. Smienps, HEINRICH DITTMAR. 


MR. ARTHUR BROADLEY, 
VIOLONCELLIST. 


Ilas the honour to announce that he has made arrangements to 
rive lessons daily in LEEDS and BRADFORD. HALIFAX 
visited Tuesdays. KEIGHLEY and district Thursdays. Brad- 
ford roomsat Messrs. Wood & Marshall's, Music Depot, Ivegate. 


NOTICE.— Owing to the numerous enquiries which Mr. 
BroapbLey receives for lessons from Students residing at a distance, 
he has, after considerable trouble, prepared a Special Course of 

‘orrespondence Lessons. The Complete Course, which covers 

the whole of the Kummer Violoncello Method, extends over 
“0 months, the Fee for which is £5, payable half in advance, 
the remainder on receipt of the tenth lesson. The lessons are 
profusely illustrated with diagrams and sketches, and should 
prove invaluable to any who are unable to obtain first-class 
instruction. For Prospectus address : 


33, BURLINGTON TERRACE, BRADFORD. 








JUST PUBLISHED BY 


E. Ascherberg & Co: ‘‘ Moments Melanchol- 

iques"’ for Violin and Piano, by M. A. 
Coward Klee. 4/- 

; ‘* Mazurka” for Violin and Piano, by M. A. 
Coward Klee. 4/- 


Cary & Co.: “Inspiration Musical "’ for Violin and 
Piano, by T. J. Rowe. 4/- 
‘*Slumber Song" and ‘ Barcarolle” for 
Violin and Piano, by E. W. Bertenshaw. 4/- 
Half Price, post free. 

W.H Broome: “ Avril" for Violin and Piano, 
by Jean Petrowsky.  1/- net 
Two transcriptions of Schumann’s ‘‘A Little 
Piece”” and ‘‘The Merry Peasant,” by 
Jean Petrowsky. 1/- net. 





PIANO, VIOLIN 


AND 


INSTRUMENT PLAYERS. 
Lessons by Post in 


Adams's system of finger ard arm Gymnastics, for 
much increasing power and facility 


ADAMS, 29, STATION ROAD, PENARTH. 


OTHER 





BEETHOVEN’S PIANOFORTE SONATAS. 
Explained for the Lovers of the Musical Art 
Ky ERNST VON ELTERLEIN. 
With a Pretace by E. Paurr. 


Translated from he German by Emiry Hitt 


(1898). Cloth, 3/6 


New and Revised Edition 





W. REEVES, 83, CHARING CROSS ROAD, WC, 


Price 6d. 


VIOLIN TIMES. 


| 


| 


| 
| 
| 














SKETCHES OF GREAT VIOLINISTS 
AND GREAT PIANISTS. 
Biographic and Anecdotal, 

With Account of the Violin and Early Violinists 


(Viotti, Spohr, Paganini, De Beriot, Ole Bull, Clementi, 
Moscheles, Schumann (Robert and Clara), 
Chopin, Thalberg, Gottschalk, Liszt). 

By G. T. FERRIS. 


Bevelled cloth, gilt edges, 2nd Edition. Price 4s. 6d. 





W. REEVES, 83, CHARING CROSS ROAD, LONDON, W.C. 





HOW TO PLAY FROM SCORE. 


Treatise on Accompaniment from Score 


on the Organ or Pianoforte. 


By F. J. FETIS, 


Translated by A. WHITTINGHAM. 
With 40 pages of Musical Examples 
Cloth, 3s. 6d. 


W. REEVES, 83, CHARING CROSS ROAD, W.C. 





MUSIC AND MUSICIANS. 
Essays and Criticisms, 
By ROBERT SCHUMANN. 
Edited by F. R. RITTER. 
First Series, Fourth Edition, 8s. 6d, 
Second Series, 10s. 6d. 


LONDON: W REEVES, 83, CHARING CROSS ROAD, W.C. 


BIOGRAPHICAL DICTIONARY OF 
FIDDLERS. 


Including Performers on the Violoncello and Double 
Bass, past and present, containing a Sketch of 
their artistic Career, together with Notes of their 
Compositions, etc. 


By MASON CLARKE. 


With 9 Portraits, post 8vo, cloth, 5s. 








W. REEVES, 83, CHARING CROSS ROAD,W.C 


BORODIN and LISZT: 


Life and Works of a Russian Composer and Liszt 
as sketched in the Letters of Borodin, 


By A. HABETS. 


Portraits and Facsimiles, thick cr. 8vo, cloth, 3a. 





W. REEVES, 83, CHARING CROSS RD.,W.C. 
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THE VIOLIN TIMES. ADVERTISEMENTS. 


MUSICAL WORKS 
SUITABLE FOR PRIZES. OR FOR PRESENTATION. 


ON SALE BY 


WILLIAM REEVES, 83, CHARING CROSS ROAD, LONDON, W.C. 


Preludes and Studies, Musical Themes of the Day, by W. J. HeNpeRson, cr. 8vo, cloth, 
2s. 6d. (pub, 6s.) 

Half a Century of Music in England, by Dr. F. Huzrrex, 8vo, cloth, 3s. 6c. 
(pub. 8s. 6d.) . 

Twelve Lessons on Breathing and Breath Control, for Singers, Speakers, and 

Teachers, by Grorce E. Tuorp, cr. 8vo, limp cloth, ts. 


These Lessons are so written that you can, by studying them, master the fundamental principles employed in 
the use of the Voice Without a Master, 


Twenty Lessons on the Development of the Voice, for Singers, Speakers, and 
Teachers, by Georce E. Trorp, cr. 8vo, limp cloth, 1s 


This Series of Lessons is intended to give Singers, Teachers, Orators, Elocutionists and Clergymen a Practical 
Knowledge of How to Strengthen and Develop the Voice’ 


- Dictionary of Musicians, from the Earliest Period to the Present, cr. 8vo, sewed, Is. 

A Treatise on the Structure and Preservation of the Violin and all other 
Bow-Instruments, together with an account of the most Celebraied Makers and of 
the genuine chavacteristics of their Instruments, by J. A. Orro, translated with Addi- 
tions and Illustrations, by Joun Bisnop, 4th Edition,-post 8vo, cloth, 3s. 

Mozart’s Don Giovanni, a Commentary, by Cuartes Gounop, translated by WINDEYER 
Crark and J. T. Hurcurnson, cr. 8vo, cloth, 3s. 6d. 

The Art of Modulating, Being a Series of Papers on Modulating at the Pianoforte, with 
Sixty-two Musical Examples, by Henry C. BanisTER, cr. 8vo, cloth, 2s. ; 

Sketches of Great Violinists and Great Pianists, Biographical and Anecdotal, with 
Account of the Violin and Early Violinists (Viotti, Spohr, Paganini, De Beriot, Ole 
Bull, Clementi, Moscheles, Schumann (Robert and Clara), Chopin, Thalberg, Gott. 
schalk, Liszt), by G. T. Ferris, bevelled cloth, gilt edges, 2nd edition, 4s. 6d, 

Grester Works of Chopin (Polouaises, Mazurkas, Nocturnes, etc.) and how they should 
be played, by J. Kxeczynsxi, translated by Miss N. Janotna, and edited by SuTHER- 
LAND Epwarps, with Portrait, Facsimile, etc., cr. 8vo, cloth, §s. 

Music and Musicians, Essays and Criticisms, by Rovtrt SCHUMANN, translated, edited, 
and annotated by F. R, Ritter, Portrait of Robert Schumann, photographed from a 
Crayon by Bendemann, First Series, thick cr. 8vo,; cloth, 8s. 6d. Fourth Edition. 

Ditto, Second Series, thick cr. 8vo, cloth, ros. 6d. Second Edition. 

Wagner—Beethoven, by Ricuarp Wacner, with a.Supplement- from the Philosophical 
Works of Arthur Schopenhauer, translated by E. DANNREUTHER, second erlition, rr. 
8vo, cloth, 6s. 

Wagner as I Knew Him, by Fexvinanp Pragcer, 3s. 6d. (pub, 7s. 6d.) 


LANGFORD'S ENTERTAINMENT AGENCY. 


Grosvenor Chambers, Broad Street Corner, Birmingham, 
CONCERTS AND ENTERTAINMENTS OF EVERY DESCRIPTION PROVIDED. 








SEND Post CaRD FoR SPECIMEN Copy OF THE 


Published “ ENTERTAINER ” Monthly. 


Telegrams: ‘‘ ENTERTAIN, BIRMINGHAM.” 
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